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BANLIEUES BLEUES IS A SPRAWLING, 
FIVE-WEEK, FREE-JAZZ FESTIVAL 
THAT TAKES PLACE IN VARIOUS 
VENUES THROUGHOUT ST. DENIS, A 
SET OF SUBURBS IN THE SHADOW OF 
NORTHERN PARIS. -115 placed festIval 
concerts a healtry..L lanCe! from not only the 
Clty of !.Ights plcp~r, but also from well-worn 
ounst pit stops-like :he Eifte.l Tower and 

Srakespeare & Co bookstore In terms of eco­
nomic prospenty, the dIstance between Sl, 
Dents and 'Paris is even greater. Aithough 
AmeTlean SUbUIbs may conjure scenes of 
mlddlmg bourgeOIS comlort these particular 
sutrurbs :ue proJects, With a largely workmg­
class population 

Wtlliam Parker's "The InSIde Song at Curtis 
May~lcld" show was the poster event of the 
Banbeues Bleues FesbvaJ, and for good rea­
son ?arier's status as a uruque bassist and 
ongmal mmposer Or' the New York Jazz 
s(e1'~ 5outer fringes commanded inslan 
credibility WIth tl'e festIval audlence That 
Parl:~T de~!d 'Tom playmg his own ongI 

e SETVlce of MayfIeld - pop 
.~'" ...ri~J 'al soul preacher for the projects 

o ,- --, --'-- ordamed the bassist as the 
~ festiVals p21IUJ ,ami 
~ &sties ptoou ,I'g concerts, the festi\'a! fulfills 
~ al ~~ j'ltiative W1th programs called 
~ ktJCl11lt'...J5JCi1 -0; Parker was scleaed to head 
B eof th!se pugrams and spent part of 
{ !II ,."...m~ ,mrll:muary in 51. Derus mJddleand 

high schools condUcting workshops on 
Mayfield's musiC. These sermnars culminated m 
a Marrh :1, Sunday matinee performance WIth 
an Bo-volce youth chOl!. a drum ensemble. and 
a local amateur hom group.ln spIte of all the 
faulty mtonatJon. adolescent enthusiasm pro­
pelled the periormance, and the young musl­
clam even managed the alternation between 
free Improvand orchestrated passages on 
Parker's arrangement of "'People Get Ready 

Many of the young workshop parbclpa nts 
attended the profeSSIOnal performance two 

Ights later, taxmg the audltonUIn's 370­
seat capaaty Although no one could pre­
die:: how Parker would handle Mayfield's 
materIal expectallons were tugh Mayfield's 
music enriches today's pop scene as much 
as Ellington's work fortifies jazz, and Parkei' 
emphasIzed thIS mfluence with slow, steady 
vamps. His septet rarely strayed from the 
comfort of a groove, but took libertIes 
ermchmg that groove via a pIOfuSlOn of dis­
parate VOIces 

At the start, with "We People Who Ale 
Darker Than Blue Parker's percussionist 
Hamid Drake lIDd down a simple vamp based 
on a descending three-note run, which was 
lightly embellished With layered hom riffs 
from trumpeter leWiS "Fl1p" Barnes and saxo­
phonist Darryl Foster. Gradually, Parker and 
Drake stretched theu three-note vamp Into 
SlX notes. With subtle rhythmIC variations 
from pianISt Dave Burrell ThlS shIft Inttlated 

Bassist William Parker and company introduce 
the French to the original soul preacher. 

I Believe," the second tune In Parker's seam 
ess tribute smte to the late reverend of soul 
Above the Instruments. slnger Leena 

Conquest conjured celestial voca.l5 like June 
Tyson performed with Sun Ra Throughout. 
Amm Baraka's spoh~n-word vocallZlng 
expanded on Ivtayfield's lyrics. aJbeIt In a diS­
jUOC1: fashion, WIth random phases 1.lke "353 
shades of darkness," '250 flavor> of InviSIble, 
and 'What did 1do to be so black and blue?" 
Despite the language barner the French 
crowd gave up lots of Amen Witnessing, sug­
gesting that perhaps they were more galva­
ruzed by Baraka's nery deJIVery t.han the con­
tent of his message 

When the band segued mto 'PUshennan' a 
tune from the Superjly soundtrad, Conquest 
abandoned her mic to do a modem dance 
dramatLzatlDn of scenes from the blaxplOitation 

classic.. FlfSt she deplaed an.rrnpatlent 
watch-tapping ]u.nk1e. then the cautiously casu­
al aIr of an approachJng drug dealer, The lonely 
road of drug addiction and recovery was more 
subtly connoted when the instrumentalists 
broke free from the communalgroove to take 
their fust solos of the evenmg, 

After bumwg through ·People Gel Ready" 
and "fro 50 Proud."the band settled Into 
"Fredd Ie's Dead.• the most widely sampled 
tune In the M.ayfleW songbook Tn the middle 
ofa tlme-suspendmg groove. Parker prompt­
ed a half-step modulation. and that sligh 
movement brought the house dovvn.... 
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