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1\1) doubt Thomas's work main· Previews
tains its health in part becau';C"shl' 
keeps the comedy and tbelolk-rock 
at a~fe distance from one another. 
And despile her gigglr demeanorMUSIC 
and penchant for thi.: word "rad," 
this young woman lakes her mu 

Interview	 sinerysenously. Gl"Owingup in I 
trait with musician parent~ .. 
Thomas's childhood seems purt 
Partridge and part WalD\\11ght.Tears of a clown "When mybmthersand Iwereki 
my parent'S gOL lJ." to put on shnw:,,"

Rosie Thomas leads an artistic ThuTTIaSsay'5. '':\ly dadhalS tberad· 
de.';t voice He's re.ally big un Xeildouble life as a wet-€yed balladeer	 Diamond and played in bands doing 
~urfer 'SOsrock &rolL Rad sma. Butand off-kilter comedian By Jay Ruttenberg my parentsmostly pt'rformed folk 

musIC: Carole I\in~. the 
Carpenters, J0111 ~JitchelL 
When we were kid:", it 

med like the must em· 
barrassing mu~ic m the 
world. Xow I'm realizing 
,t's my biggest influence." 

11711'Jl H't Hl'rl'Small 
certainly dh'UJges sUl:b a 
back,!~TOund. Songs are 
!lush withgentleguirars. 
piano,; and nrgans. but 
t'ven the tA:casionaJ cdJ, 
plays second fiddle to 
Thomas's mighty throat. 
Versatile In range and 
buttery In spirit, her 
\.ocaI:; ret:all Uitchell's 
naked sincerity. J \t be:-t, 
her \'oice ,;et:; a song 

ROSY CHEEKS ON A CHEEKY ROSE Rosie Thomas-pictured as on an emotional roller­
herself, not her comic alter ego-blooms on her 'allde debut. coaster ridt'o flexing its 

mu~les as it Iw~'>ts and 
up appearanc~ at Seattle comedy turlli. ''Not since ~ick Drake have I 
du~, Sheila ha!> since transmutt?d heard a voice thatC'dIl t:Oovincingly 
rom an Andy Kaufman-like perior­ cont'ey the pam. saunes':i and JOy 
man..:~ piece. which the creator that Rose's can." sars]urado. 
takes tobars. partiesand, of course, Placing Thomas in}\ick Drake'~ 

rock club stage:;,. camp may be rather hyperbolic, but 
".\Iy mus.ic IS ::;0 depressing Jurado's enUru:"ia"lll is understand­

:hat I feel it would be uniair to the able. While Thomas's music d~ 
audience if I just gave them that not mesh humor with heilrtbrt'ak. 
one pOrtion of myseU:' Thomas her twO outlets undoublOOlv lcaw a 
sayl'- "Doing both musIc and com· mark OD one another, ~,:ing her 
edy in one night is intt'Tt1Stin~. be­ songs ~m()Othcr edges than tbv:>e of 
cause I'm not up there downing D'l<Ji't of hercontempornrie;, "angi­
aruund, but doing things abou na lIy, people discouraged me from 
my life and experiences-and doing Sht'ila along~idemy musk:' 
hen I go ahead and put together S3\"S Thoma:;. ·'But 1 think. it's im· 

this off-the-wall comedy. It mUSl !JOrtant tu do both. In mlliii(;dub;;. 
really freak people out." mck ;;tar-type pc'Ople get up on· 

Indeed. "Hearing a performer :"rage, and ~verybody in lhe audl­
pour herheart imoa wng and then tllL't' think'S they're~) togethcr and 
turn around to leI1 a joke in a neck­ cool: doing l'Omed~' is incredibly 
brace is like having somebody tell humblingButIaJwa~ ha\"e to keep 
you they love you while Olningoff heila smnc-wllht separate fmm 
yOUT limm;:' say:> Damien]urado. my mu~ic Otherwi~{'. I'll end up 
the Seattle musician who first singinJ-r a son~ like 'Charlotte: 
brought Thomas to Sub Pop's at­ which is aboutan abused girl. and 
tention and :"ang with her nn hIS stan peeing my pants laughmg." 
la~t album. GIII/st uj Dal'id. "U,ll ­

iusIon in music is great. and Ihis When We Were Small is out now 
[duality] 5effib very healthy," on Sub Pop. 
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