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ALONE AT lAST Cflil 

Annstrong fties solo on the 
new As «to Notbitlg, 

Interview 

Center stage' 
Craig Armstrong, feted film COll1poser 
and arranger to the stars, unveils a 
stunning solo album By Smith Galtney 

rnig Ann!'lrongwllS bom in 
Gla~gow. Scolland, 43 yean;. 
ago, and considering hIS rest· 
dentiallti.'ord. ont: rould safe­

ly assume he plans un dying then:', 
100, Here:" a guy wh()~ wurked with 
L2, ~ladonna and I3jclrk, and who 
m:emly scoopedaGolden Globe for 
~lring Baz Lohrmann's i.}oulr'n 
Rrlllge. But when he phones, it's nOI 
from Hollywood or e\'en London 
but from his pn\"3IesludJo, located 
only half an hour away from Ihe 
pla~ he was born. "Glasgow's a 
great Clly to write mUSH: in,~ ~y>; 

the nlusicJan-composer-conducLOr 
ina rrrellnwed brogue. ''lou'renotin 
the mitldl(' oi one of the big dnes, 
\\ here there's so mucb fa;;hiun. You 
amaettmllydoyuurnwnthin.g:' 

That might ;;(Jund somewhal 
ironic coming from an artist who 
ha;:, one uf thcmosllashion,ablere­
::umcs In musIc loday.ln additiun to 
the afore-mentioned bold·jaced 
rnu~, hi"signaturc C'hillingslring 
arrangements haye adomedsongs 
by artists as disparilte as Bole, 
Tina Tuml'rand the Pet Shop Buys. 
'\sa rilm composer, he'salsoknown 
for his w("lrk Olt The nf')/f( Colke/or 
and Luhrmann's RO)}l(!n & julu:/ 
And as a Sf/In artist, he's rue>ased 
128 TIME our "EW YOIlK 

two CTh;, the latest of which.. Is fr 
IQNoI"ing, features a widerangcof 
collabornrors-Bono.E\'aI1 Danoo, 
beatspecialistPhdtekandGlao;we, 

. k ~·1 ' 
gtall post-roc' group IV ogwal-as 
well as a 75-piece orchcstra The 
resull is a ctlmpclling mishmash 
thai crossess~'mphonic be-<illty, ex, 
remeelectromctexturesandafew 

. ..,.. . 
recurrmgmuslcal motifsthrm,." 10 
forgt)(xl me.asUl-e. 

The <llbmns most striking mo· 
TneotisDdIldos<."U£ttribution,a two­
ye.ar-old lyric ~ lied "\'a.ke L'p in 
New York:' which finds lhe in. 

. _. _
famous l.emonhead serenad10g hi:> 
adopted humetuwn m'er heart­
breah.-ing siring!;. nis singing is 50 

intense that it's remprmg to label 
him an "underrated vocali»t:' but 
he track was aimOSI she1\l~d dul:' 

In recenl events. "I didn't wantany, 
one to think I was capitalizing on 
lhe tragedy:' insi~t~ Arm;;lrong. 
Dando, who befrienckd Armstrong 
dunngtnpstoGlasgow with hisold 
band, convincedhim wleave iton."I 
lold bim. 'Why kill <I grealsongthat 
had nothing to do With what hap, 
penerl?' .. he say~ So they changed 
the line "Let your bLliJdingo:rumblt 
down"lo"Closeyour('yesandleave 
the grotmd" and dt:eided thaI all 

profits from the Briti~h single 
\",ould bedonated to theRed Croo,<:. 

Other marquee names include 
Bon", who re-recorded U2'~ "Stay 
(Faraway, So Close!)," and guitariSt 
Rolll:'rt Fripp, who happily gnmted 
:>ampling rights 10 "Starless:' a 
KiogCrirnsonson~fmm I97·t "I've I 

.. . " 
alway'S loved his gUItar sounds. 
5ays. Armstrong. "~Ir albums al· 
way~ have Stn:ral homagc::s to the 
things that have influenced me." 

Tho...~ mtluencesaret'Cleclit,LO 
, h 1 t:>~ h' ,
> t e east; nunl t e son of ,I 

record-coU~tm~mom,}\ml~1~ng 
grew up IIstenmg [Q everythmg 
froml'vfahlerlOlhejamandStl"vie 
Wonder's:\!lISICO! ,I tl'Jlmd, whlch 
issrill bi~favoritealbum.Hepicked 

, • . 
up p!anfl at age se\ en and started 
pl;tymg bassat rune. (He also plays 
guitarand violin.) 

dmined to LondOn's presti, 
gious Royal Acadcmy of :\lusic in 
1977 at thl" age of 17 Arm!<trnng 

. " 
Wlffiesse<! thep~e."1JIOStOnfin;I' 
hand while learrung to condun 
orchestras and del'eloping an ap· 
predation for experimentalists 
uch as John Cage (he's currently 

. . f .. I 
prep~nng an ~lbom 0 rmgma 
daSSlcal materm n. After J.n"aduat ­
mg, he mo\'ed back to Gl<1Sgow and 
co-founded such middle-of-the-road 
pop bands.as Hipswar and Texas. 
:-leedless rn sa,-, he got bored: U! 

• 
leeded an avenue to gn ~vhcre! 

could use my [o,re of crazier elee· 
(TOnic musIc. And mtho:se band.."l 
wasn't using anything that I had 
learned iromclassical music." 

}\rrnslrong's break malenal 
'd' ,t. I '90 . h ~'II
lZe m we ear y s. w en r..:e ee 
Hooper hired him as the string 
arran.gerfor~'las..o;,i\e,-\uack'sSt't', 

und album, No I-'rn(rclif>1I But un· 
like so rnam English artists 

"ho ve emerged In the past 15 
years. Armstrong was rather un­
fazed by the dance explo",iun of 
the late '80:;. "E\en that was too 
srraight for me:' he says. "I wanted 
todorcalmllsic vouknow?" 

_:. "" 
I( that50undsarrogam, It S If<'ISl-

Iy jorgin'n by anyone whose ht'art 
slopped upon first hearing A,rtll­
srrong'sarrangemenlslor Madan· 
na'S"Fl1JZdl"andDeiree's ''Kissing 
YOlL"Both full-bodied-and discreet, 
the tracks highlight Armstrong'~ 

ability tOenhant:t' a song's musical 
~cenery without o\'erwhelmlOg It. 
~\Vbat I'm lrying In do wh~'ll I \\nl 
these thin,~ is to creale somelhing 
that has an etTIntirmalcenter:' heex· 
plains. .'}'mtrying todo something 
thaltSn'tjust entertainment. Olher· 
wise. it'sjustanother fashion." 

As /fto lYothingls out now on 
Melankolic/Astralwerks, 

Previews 

Burhan Ocal and the Istanbul 
Oriental Ensemble 
Joe's Pub; Tue 16If only checking nut. wnrld. mus!c 
':\~e"~."lmplea"trymgf)utethllll' 
100<1." hen ~nu /orO to a. I1shnt:><, 

restaurant, you re not lookmg for an 
l-difying experitmte: Youju.c;t nope the 
food will ta"lt b'UOd, and if yuu happen 
10 take msome cultural anthmpnlOIrY
0'.l the side. that's p-a\'y. This],:. not ~ 
u1L~n tht ca..'-t WIth \~'or~d ~u.~u:, to 
\\hlchlheplt:asurl:pnnClplel~.,am
time::: In::;t m the imperntive lo\\ard 
sclf.lmpnm,ment. 

f1urhau Ocrll and lht' Istanbul Orirn. 
tal Ensemble play Roma ITurki"h 
Gy,~y, mu"ic that:s S(J n~gianal, il'~ 
unl\'ersal: o::arno:sl h~llcmngma~' very
well hel,llhten vour cultural ,;t:lli,lU\'U}', 
Rut\,\·t'Tl oon:er, thegroUP's&lowsplay 
nutlike ROlll(\ I1tvt'S as thestaleh', mtri· 
cato::music~t!lIs with gmd Gypsy \'1­

brati?ns.Lastsummer,Ocnl&Co~t 
lOO,uOO people IDIU l!cStaoly .at a lree 
oUld~r p..r,form:l1lceallh~ Montreal 
Jazzfe..nv-di, wb.enothermlxt:dnrgan· 
ically .... lth an outlandish oDstage 
al'..,emblage: a funk bane!. whirllllll" 
dl!rvlshes, belly dancers, a DJ and 
\~c.Jtooproja'huT\.;. . , 
, Oc~l has more muslldl Ideas rhan 

fela Kutl had WIVes, and he plaY~ a" 
manv 1llSlTument" But he really 
strd~-hv:; !hl.' ,inu0;J6it v inde.x flO the. 
dnrn/lkn a Turkish drum In lht:shll\k 
lit a woman's ton;c;. Ifu rignt ensemble 
ot. fiVe mU:;lct~ .tTIl?e5 off on 
~Illged nnd percu.:~ll1n I.n~lrumcn 
With unusual snnanne" hkt the Inng­
llld<OO, J:Illital\ic."nundin~ tali/lilT, th 
homlll zlth"r and the IUlelikeoud The 
!<lighlt!.':'l nod fwm Oeal can prnmpl a 
!ric,J..'}':;hiit inman nff·klltrr rh}~thm, 
wh1l'h lh~ L'l"I:,cmbJe exa:Ule' ",ffun 
1C<ii~I~, Its like ll, Gyp~y C3raYiln 
brought ill mUSical life: {O\....,n
melodiC:5ktCp 'he group In lme while 
ntultiplerhyrhmsket'pthemn1ll\·inj.l. 

YllllmilShl\VanrlUheartbt'I~U!nbul 

Orien~al E~sembll' becau:.e this is Its 
onlrt'ewlnrk llreaJl~ryormanrl:,Or 
you could gil becau."t' It <; made up of 
prdernarurally talented musician:. 
be<lrin~theenliRhtemnRSOundsofpil­
grtIlI<ij.,fljS through renore regil11l;;' 3Ul 
a1Juvt' aU, go bCI:au..--e thL" has been 
party mlb'icior,both wind-bw;nl Gyp­
"1<,,,, and wt'II",;,I!t.·d ~tatl.!' "met: the
dynastic days. fht-res rapture In wan 
dtnf\ll' lJiestvlfSand nmt::rnnl (;lSli,'!;, 

--'fir/I( n, .\L:.rta 


