
furnia.) ~lme!,{lllR1'-aI'f'Cn,wrltten 
\lilh Gan Clark. formerl\' of 
Danm wii~," and Tnm"lslUr-and 
II'htl r~l'n1h' worked wilh \atahL 
Imbrugha, ~'ordham and Clark'" 
!'-ublime ""Ii"..'ing ~l~n" and "Fool· 
ish Thing" areexquisirrly n:nderei 
in l'Vcry dc"lai:l and hrin.~ In mmd 
those ram\'wmdow Rand\" :'>lew 
IDan><>ngs·{romthelarel!l6li<;. TIli' 
sin~;, succinct wit punC'lUalti 
anothcrwkel>df-d1acinR,lhnu~I' 
luI collcctlon. Take. for tn!<G!nce, 
Ihl" rombmallon uf put-down and 
hune."t ob:::.erv:tlinn fmm "Fotllish 
ThinR"'"1 almwt fell in IllVe with 
The man j'Ollillmn"t are: 

The IImbre of Fordh3Il1's mke 
"hUb e41:ilh. from ambl~,:l.'Ual f;ll!>et'to 
lO a low range that ='OJIl~times&lunds 
lik~ glandngllOll'l> frum a gt'lllie Sil.'I((~ 
phone. Her IUGII foundation is a nch 
alto:,panningiourocG!\'¢;, a laJent <;tw 
hi!" i'llw<lj" llS<."<l wilhuul,muwmg uff. 
Un a hidden frack. a faithful t'ov~'r "f 
)'linml Klpcrtuo'" ·Lovin,~You: Pnnl' 
ham',; toOl' is amber "'here Riperlon's 
wassilwT. yel it Cnn-:f" the ",'lme range. 
She&<0 ~ aL'l!b~l ",inger'" keen ear 
fnrphrasinR"and furthc'i-llund., "f lht' 
words ;;})e'willlk1O:c 10"Ill!:l'. "Wake Lp 
\llth YOU," spoolul~ remim:'J,;eJlt III 
~m()kt'\, Robill~n Lin'll 1982, :inund.. 
floppy'and playful fwm il di,.;tanc¢; 
hnwcv~r. the carefuI struelUTe carne; 
the "'Ollg ulfough repeated hSlening:", 

nd who L'an re;i",t il girl WbrlL'31l "'ing 
lik"a boywho sr.unds likea grrP 
-wtll Co.rroU 
Julia Fordham plays Joe's PUb 
Wed 10 and Ju113. 

II ith w,«I.TC<C:i<.In;Themu.~ 

lucal Balkan 

"orne big an'TPl:k organ 
chords mto atoupleo 

l1ll'l£SAndon "Lume. 
LUIlll!." \\ eigl illus 

tr:lte-lheGypsy 
etho5-since 
wc're sluck 10 
Ihi" unforgiving 
world, we'mighl 

well ha\-e 
5OIIldun--a:;,;oo 
inj\'s. "The om.. 

\\''ho livt::> i5 hl;re 
o make trDubk. 

the one whn di 
Jlk1:liesandrn~­

-.\/idldlL.l/l'1T.tr 
Sanda Weigl plays 

the Knitting Factory 
Tue 9, Cornelia 

Street Cafe Wed 10 

and ;,.en.';;!rirml1f 'EjO,: Ik"l'lill \nd If Sle 
abo MS51ltTIeof the ~Ij-rons;ciou"e.-.w, 

.l'ntial despair that Tnm ',"ail," hi!;' 
br.lrJrln:l, it ~ 

liarbfmm th~ RoM '\il"ol\''''al1"l'ul· 
labvmllun The lJIack Huh. r were her 
band bad!: in 'SUs Ea.-I fx'l"1ill 

\\ugl nasmJ\1 11\1!d 10 '\t'w iilrl;(uT 
len years, and in the adapti\'~ sertinK 
rf dOWl1l\iWn '" ~MIIlI-Jazz >\(:tn", sh",'" 
immd the be51 humt furh~ :\eu r.,I1IS\­
Cabaft:! aesthetIc. Gyp.n' Kill,'r drnl\'"" 
mu"iciam from the 
jazz,:,cent, including ao.:urdiuOllil. Tt:d 
Reichman of 3lavIC' SoliI Parll alld 
),111.11 T)arnau. Her chnrred Wit e;;pe­
dally "UiIS produl"er and arr.mger 

Anthony Coleman, who slip' 

as 
• -"I.~ 

and 45 Bleecker 
Theater Thu 11.. 

Julia Fordham 
Cone/ete Love 
(Vanguard) 

Jwl;j Fordham h.,,; 1\1ng plotted II 
mP>'t 5ubtlep<1lh for herself. She's a 
techniGJl1y accnmpli~hed voallist 

wbv l.:> al\l'a}'~ ea.~,. Oil the far, who 
\l'ril~ Wll hOUI irony uf 1"1.lrnRmic 11'/Vt: 
andWhll perfnl'm~ in '-(Ipht~l i(~llt:cl aml 
lkaniL'lI fu~hiIJn. 

This \'ibmnl. "I'larkhn{! album, 
Furdham', :'beth, Ilag pmcluced by the 
iUu:,lriou~ Larry Klein (J(lJU ,\litcheIl); 
ilabo wducb kclb....arw fmm lh~,;rm, 

llarl~· pt.'er!(:§Hllly l'fe,loll and srm· 
palr.dic gut"'t \'ucal- fmm India.Arie 
un Lhe lilLt: track They hf'lp impart 
a limel~ quahty, glonlJusly eyoca, 
ll\'eof mld,period nUSty Sprinldicld. 
I'll;' early 70:; L..-\.. all "'mnked gla."", 
\1 hi:<: l:uut'hL~ lind Oh\'ia ).:ew"(un, 
John nn tht' lelt:l'lhont:, (Furdhan' l~ 
like1)usty in thaI er.l an C:'q>at Eng­
!tsh','mman hl'ioR In ~Ulhl'rn Cali, 

Marah 
Float Away With the 
Friday Night Gods 
(Artemis) 

Id,~ III Phil})" ;o,lal1llt·~ 

cbar.u:tfS'"·dri\'111 ode to 
it:, lwmeluwn.lxnughl 

Ihe band 10 1he cu,;p of na, 
nonaJ alleJluon after I~ 
release in 200.), Btll a b'llJW' 
iug regionaliullowlng and 
ream:; of p'.l'>itiliL' pr~~ 
onlv con\'lnced ~ Iarah that 
"mdie "uce",," "WI1" W3 
jll:'l a nicc.' war (If saying 
"failure" Tht' band OUI'I­
lJu!ily lIa, bIgger plans, 
and its lbrrd release, Hoot 
.-lln'!)' "'1111 rill FnJn,\ .\/ghJ 
Gnds, is not onl~' a bid In 
fWW" up 1(/ lr.c: hem )'wciglu. cl<t;,;s. but 
:l dednmnon lhat it illlcnds LU be the 
la:-I nrtei'Umding in !berm 

"'-antinst to make tht· album an 
alJ-lJr,nuthing prnpm1tlifln. bn ,t hl'rs 
Om'e and S~'l'RC Biclankosvld e\'"ery, 
thmg and left their apartmt'nb and 
nati\~' cit\ furasmalllllwn 10 \"allS, 
\l'h",r" lh~}' would"pcnd iht'month 
r~cf'lrding. _-\ hean felt hand\ITillen 
1101~;jnd a httle bn or arm CW1SIlJlgm 

~o 

a l,ondnn pub C(:.II\ inced Bntish prlJ­
ducer Owen 'Inrris (Oa:;i~,the \'l'f\ L') 

wnrk wilh Iht:"1, de:,pile his pro­
claimed a\'el'5lOn 10 workinj!' \\'llh 

:flCdn b:mcb. . 
Flodt AU-fl Ii r'Il.,k,".lI ellSI lu lJc:lit-vc 

tht: gambIt: 'will pay nft' A ~lIilar­
hca\'~, hwk-nch L"OHtction filled with 
IIlg-along churusc", hand cl<tp~ and 

drum loops, the album redefine 
\larah wIlha big. r,l{lio,friendly:-;mmd 
thai rl'fIt:L1..~ influence:' from Kylie 
\linoguc Iv 'f.lk~ The bt:St tracks 

Quix"'o"tic 
Mortal Mirror 
(Kill Rock Stars) 

nart." t's caret!"can wmetime. 
be \ hualized a:; a bltx:k flf 
\\'nod !'x-mg whilllt't! dOll'n, 

Whill':-.evffiClJ;llh reI eakd b of the 
SlIme es-rnc(' as before, on1l finer 
and with anton; ddailLrlpurpu,,,e 

Such is lhl' L<l5e II ith ~,ingCI' 
{uitilmt Chrbtina Bill/'Illl:, a fi', 
lUTe III the WashmglOn, D,C.. rnck 
undergr'lund !>IllC';' Ih\: carl) '9Q~, 
Her first band. the~llnn·liv ..d Au, 
loclnl'e (whkh included a pre,!:lt'­
hum \Iary TimQny), relea"ed only a 
"IORI!! and an EP, but her neXIUTIC, 
Slant 6. wa:> CIne of lhe Obchord 
label" mort' popular t'Uliils io lbt: 
mid-'90s, On that lrio's labl album. 
1995's lnzrJmllln, a shadow) but play 
ful (jnrh ~pirit m:lnifested itself wilh 
in it:; liml postpLmk (naten mt!lltinn nn 
Ine [rl'llll c<I\ er, \1 ltll the lhree women 
pictured in a R'lnomy cemelcryl Ril 
lUll\: lurrni:d QUlx·[}*1ic with her "is 
Icr ~lira and Brtmdan ~ta)e\\'~ki in 
199i, .Uld ,hough they c~mtinued 111 
carvel1Wll> Ih"irrockr'K)!.:> In fa\'IJTuf 
lhe darker side uI rockabiIly. glJ~ptl 
and "imilar "Ounds. their debut, 
1999\Siglll }iI' D(1) (Txor 5thl plod­
dt:L1 along, eangln between Ute rock of 
theiT past and Iht: QUll·ll'r. dark"r 
place thl'r were heading tOlvard. 

If,.,rll1lJlirrUl'mark:; Qwx"o·lic',. 
ar';\'al. II" 12 'on~s arc ufu.'l1 spare 2", 
can Ik, \Iilh chunky riffs mostly aban­

("I't'flple of Iht: L'nderground." -Soul." 
"'For All \\'" Knnw ""e're Urcammg") 
retain jusl fnnugh of rhe gwup'~ 
trademark gritty A\'I1&Rt'r 10 ;:lti"r} 
it" core fan:;, whilt.:slic.ker ~on!r.\ like 
"Shame- and "Re\'olulIon" aTC SliTe 10 
\\ In legllrn" ui nLII "oe5.IA.~a oonu:<, 
herilletr.ll"k fealIl1'e'8caffiW3jJpear­

:met! by Bruce Spring",teell on guitar 
and bac.klDK ,"Ileal>'.) 

W\'Id.Iarah cnmbme,;s.;>x, soul and 
lUlstoppable e!De!rgy And ~Q pari 01 a 
new rhl'ibm ~1:jrln rlh!! -hird III a 
many a'JbtIlTh;), ba.""ist ]anlle \Iahon 
IhfL:al"ru; LU su~allhe $pljtliglu rr"n1 
hea\',-lidrl"cl Da\e nielanko, a uead 
rlIlb'l'l' for 'Iilber ~laguire3ftffa Ihn­
day bender. )'larah wm play the! M"f 

UTy I.ounl:e cI'er)- TUl-sUay lU,;!ht 1I1 

JulY----cltch them befor" "next" I" 
dmppi'd fmm tht'"~e'(lllig Thin"," 

Tim Qdfi>lli 
Marah plays Mercury Lounge Tue 9, 
Jul :1.6, 23 and 30. 

duuedfor ,;ingle,finger-ire! work. Thm 
extra spacc aUu\l':; the !rio (:\Iajewski 
bas ~Lll replact:d by L)rthrehn'~ l\ lick 
Barr un b~s) to unfurl echnel' mu;,­
mg:,.m \'aJyinR'shadl'" of llni-y. The 
"istcrs spltt vocal. guitar and drul!' 
dUlies CbriO'unai> number;. bnunce 
alnngwilh thl' ~1t't"fl\l mt'nnCt' of .In 
Edwarrl G'Irt:j"ptlt!JT1; (Ill "Open Cp the 
Walls: ~hcsinlf.!, "Ekiort' the hoUl:' of 
Ute nlltht, Are "hPPlllit mto dayhghl 
Do you nOlICe I" "I'lmelhing nut 
nght'" Mira's forlorn, fflnJallllC ",on 
il~ ,,1'eIl mOTe! ~trikin,1{ and spar", 
stluoding like :ipITIluall' from :;om!' 
unlit corner of thl! early 20th O'mlUry 
"1.e<l\''' lhi~ Ii fe Oh, lu be the br~ezt 
inthetnpnf IhrlTt't:i' Tl'llwnr tIl hen:' 
she "mJ"rs wlstfull\' on "TheBreeze. 
Se-ntim..ms like th:ll.l!l<lw mute bright 
I\' unce their adnrnment'" h,1\''''' been 
ea"'lofL-Jlikt H"tr 
Qulx·o·t1c plays Lon Frl 5. 


