
inalesnn1lakmoun's new Cll. Thl Gift· 
I'mdurer FabianAL'lli113lly'S:iIl1OOlh at· 
mospheri~channelGabnel's stmldartl 
worldbeat sound while -smlhs and 

in 

at 

I Am the World Trade Center 
The Tight Connection 
(Klndercore) 

Hit" is ~umC()nc:iO caS\ 10 blame: 
FliT Istillrho.1'i~h Ihesamenal1lt:,' 
Amy Dykes SlOgs on The: Tight 

Conru'ctllJ/l's "Soll'et:: pomted1r ad· 
dres."ing Ihe posl-Septt.'m~r II COil· 

tmver~y surf<'\undin~ her electro·pop 
project. Following the terrOrisl at· 
racks, Ute .\thens, Georgia-ba&.>ddlLo 
!'If Dykes and Dan Geller received ~I 
dduge of hate mail im:is.tinR that the 
group's moniker..:hosen years ago. b 

in poor tilst". Inslead of chan/otmg II, 

rhat's tmnlly Wlinrc to brt'ak him into 
rhesleepy halls of slll~-snn~ritt:r 
slaplt:htXJCL It finds the man doing Jus 
bt:st rosex up the idiom nnd simulta· 
nl'lJu"l~ 
still ha\f' illu"ions about the thing 
cillt!dIon; into place. Over 11 charneter· 
drin.'l1 "'Itlg:;-which, unusually, often 
~mplDY 
parL",,--PlTlphet draws the line fmm des­
peranon wd!..,;U(eai<m and. backaJ«lin. 

H,,'sa I:ynic forsure--copies of Nn 
Otlit'r Lo~'I, shuuld b.- mmded out allht' 
dissolve t11 
what sa\'es Prophet from driving his 
hatchet lnw the $alOOolcl log i:; that the 
man believe.. 
thde may be ORe moment ill which 

or 

Exhibit B; Th~ ~lontarul·brl'CI Silk-I Hassan Hakmoun 
,"Ann, which hll-~ \\t1'ltht'1'\'d J(t'ORrnph· Celebrate Brooklyn at the Prospect 
k-d1""'Parationsand IkrR.lnnelcbang~ Park Bandshell: 
over an dj{ht·albllm can:~r before re- I Sat 13 
coO"eninR in Chica/«learliE'l' this )-ear. Joe's Pilb; SU.n 14 
Putenl and uften abrd"ive live, the A'ia Mhrncou1 Gl1/lwa musician. 11&. 
band;'~1fL't'thl'l1I:'$.L"builton ;<an Hal..'1lll1un hasa profoundsen: 
S10n Ix-I\\"tn guimn."l Andy Cohen's of YOCilL10n initiate" of Ihe 
songstrUl'tlln!$ and cla<;$[c·mck solos Gnawa Irndinon are ri/«lrous!r trained 
and ba.ssi.."1 Tim l\tidgetfs more ,,-pi!' 10beallll<' inJermooiarir-: wit h lhespirii 
liou~.I1l·w \\-.lH~-addJed approach Th~ world (lakmoun IlOllt'd hisskilbby per. 
new wrinkk· fonningin (hefrenziedrnarkelSof ~Iar· 
(Touch & Go) i" lhe addition of key· rakech, where hl' had LO l'OIllpete \\11h 
board textures-frum barroom piano snake channt'n'. dmg-queen monke) 

'. trainl'l1iand tpothlesii holy,\\';uer ped 
Silltwonn diet"<. Sow hen hemoVt:d loNew York in 

1987. hew.lSweUpreparec! fortheCll)~s 
IDteIlSe performance standard,. and 
t1mtpetitiv~ 

In:1 da.....,jc New York fairy role. Hak 
moun w<lsdisooverOO plaj;ngat a West 
Villit!,re .\lnl'l'JCCil1 re;taurnnt and 500n 
signLod to Peler G3briel's ReAlI World 
k,!x'i Thelabtl hd\d~ int1l1t11Ci' IJrl'dnm· 

Pl'l5:>ing 

(\\lotorcoau is chockablock with in· 
joke) II11Cf nmes, so~'S aboutsoul-eat· 
ingda~ julisand trivial family ritlliUs, 
and unapol\>gtl1c mUSical referlffiQ.':i tu 
~ht: Cure lind 
POl,\,'llant andu touch timid, Saturmne 
dOo;Sll't l11lrlSL'-'l1d gcnre3s COMISlent· 
1';1 a" rh~ re"t of Ibis lint'llp, but giVe il 
tim!:. Theband'srmly bt:en tOilt:ther for 
ten Yt:.lTh.-frwJdil1 Hrn /In 

hoy;~YtoJ', they respectfully ke-pt the album's 11 lush, disco-lite track;;---in'
 
Ilame in honur of the initial inspira·
 
linn they found in the \Ynrld Trad
 

enter, Like the Twin Towers, the 
band's website states, Drkes and 
Geller aspire LO be "equal and indepen· 
dem vel ",ill one"nli!\': 

ArtisliC3l1yspeakin/ot. alleast, tht 
metaphor make;; more ren;:e now than 
it did last SWDmL'f. whim the group reo 
leased its full·length debuL, 
OUII1/ lile L(lop. RecQrded. 
mLXOO and maslered ennrelv 
on Gellm Gatt!way laptop. 
the album was a finl bUl 
nawed introduction to bb 
sample·stacked throwback 
beat.<;alld Dvkess wi"ttut \'0­

cals, which' split the differ­
dlt:t.' bclWe~ 51 Etil~rme' 

arah Cracknell and :-Ia" 
cott's Kendall ~leade. The 
album pro\'ed tlult the couplt 
ha~ lalent, but too nftC'1l 
Dvkes's contributions SlJund 
like mere aftenhoughts. liiSl· 

eluding Iantastkal1j fun, re.tro-futuri~· 
ticcm'e!'3of Blondie's "Call ~1e" and rh 

Itt' Roses' ·Shoot You Down"-pro\e 
Dykes and GelleT to be one of toclafs 
ll'lDSt promlSingeleclrOPOPdLKk..What" 
III a ruune. anyway, whl.'n Y'O\1 ha\, 
WOO\'eS tlusp;reat?---jimm.,l' [)rolla 
I Am the World Trade Center plays 
Don Hill's Sat 13. 

tb~ Illn· 

on ltali01l l'IotIllllm 

("YClung") lLlanalog,sy'nth un· 
dertnw (":\!m'ing")-<nllrlesy 
of Kadane. tht:evening',,~ln~ 
•\s Lor the lynral content: Let's 
Ju,;l say that admitting yllU 
have a pmblem l:> theiir.-t '-.lep 
towarda'-UTt:_ 

ExhibiL C: A self·conie:i<i<.'(f 
hold,)\ l'l' fl1lm indilmx:k's htly 
dar whfl'Se fnund in/otmembers 
nkt at :-iYL law ~htJlJl. lOG.il 
aetSatumine"imply forJror to 
pur away childish things upon 

Lhi! slate b3L The 
band's!U.'t'lltPk'IlSU't'l.if Ruim 

Ih" Clt:an. Moob>t, 

to put all thost: who might 

hip-chl<Ckmg. surf·rrnir drum 

all "larld" marrio~ BUI 

in th.. po;;"ibiht} lhat 

kl'ft: (mmamk.lusty, ""eal)' 
Llliot love-am' kmd 

\\il1 do 10 Prophet'" unr:\:rse) 
IAn provide S<'lme kind nf 
redemption, hnwever brief. 
I!> that enou..~h to save 
Prophet frum suundmg as 
if he'.:; PffiLUrin/ot whel1 he 
rJ.>'ts off a \<10-':001. for· 
schuollYrIC like "~omllone 
ral1the ambulance, She's 
completely nudt,standing 
nn the fence") :\01 rea II)'. 
Rut ihere IS something 
beautiful ahom the fact 
,hat brthe end of the '<{lng. 
he's trying 10 ~vc the girl 
alld hjm;;elf. 
-jucySll'('L?I(\' 

Chuck Prophet opens for 
Lucinda Williams at 
Central Park 
SummerStage Mon 17. 

Western pop groove; aecornpan~' th 
penlatonic SC31~ UtaL Hakm()l.ID han­
dles master!ullj on the sintir. a tbrl:~ 
stringed lure. The re<:ord is salvaged 
from the EAS'!' lli-n:xn.'G-EXllnLA bm b~ 
liS now] foc\ls<mGnawamu:::ic';:Arnbic 
conlt'Xt. Mol'Ol'CO's wil1fully mystical 
and Afrocentric Gnawa musiCIans 
would lle'o1!l' dt;lgTI ((I play Lhe ~ltddle 

F.Mlern wedding staple "Layla 
Laylil"-aBadlb(lys'cholr wouldooon· 
t:f belt out a dJofllior tW(lof "'FredJird." 
Rut Hakmoun's bold \l'nlion of thesong 
basa 1'111 foundadnn!hat launcheslXll.llJt­
les.~ sweeping stringb, dft'd.ing tht: 
sheer drama that cha.raC!criu:::; l\ortb 
Afrialn pop mlU;ic from Cairo IU 

:a.<>ab Innal 
H.lIkmoun'5 ~laRhreb elt'Ctrll' tunk· 

rock fu,;lun band \\ill bringcunrra,,;L' 
th" progmm at C<!lt:brare Rmoklyn', 
daylong .-\.fnGiJl Festl\'al, where hell 
perform alongside .'lJiglTIan and 
~[a.lian aro<like Fern! KUli and Rokia 
Traor~ Halun<lun's:UXIlL.<;:licSt'llhe fol 
IOWIIlR niRht at Joe's Pub is bi lied as 
"unplu~:bUlrheshowoouldevol\'C 
inln a {';nawa lr.1nce ceremony; 
rouJ:hel'1l ~!ol'llCC'O,suchall·ni~h\ mU;;l· 
«jJ ritllill", or dmfeM. are conlmi::· 
-"limed 10 exorCISe physical or slJUltual 
ailmenlli. Even in$()ulhern ;"Iilnllanatl. 
\Ie muld b'e:.beall.'d---auhe Vel) leas!. 
\It;''U hear an exp~n musician 
work.-Jfldtc11c .\krcu 

minute additIOns to Geller's heepsand 
blt::eps.1<\TWTC had~anccl uut. after 
aU, as a "Olll m~1 projeci for Iht 
KmderI'UfCl"llfoumler. 

TIlt: TIJ!ItJ Cmll!!ctU1TI, thL'{OlTIllI 
Bmoklmresidell!sha\'e melded rheirre­
~PE.'Cuvc v!Sions mto the sort oi dellTi­
ou.-Jr poppy dmK'r-1loonbrn- that Out 
nf the l.oopnnly hintsaL Gelb's slm'O­
lab is still his laplop. but hi; Ikat·kdJp­
mg is wiser and hisprodoct1on t igbler. 
It'" Dykrs \\ ho has truly L"om~ into ht:r 
nwn, though, with herdrl'<Jmy. Debbie 
HaTrv-like melodies beautifulh' inte· 
gralftl mlo thl' mix As a """till, the 


