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30. is as comfortable in a sari as in leather pants, and that 
dmfu:m c..xlt"nds to her music; She has earned cr~dlbilitv from world­
tnUSic UmnOlsseu rR and the dance crowd. ha\-ing worked with bolha 

~. 

2\)y'!' '. t-

~.lJ,J, c. '.

=re.... Hindustani vocalbl and the techno-raga grouploi. 

q>t:Timt'nlalism of arlisls such as "Before the colonial era, Indian priestesses
T..mr.Smghand ulemck-dancefusion of ..\sian 
[},bF.xnd:1no::. -'.-\IJ my songs tap my roots and sang some very erotic religious songs." 

ike Zadie Smith's best-selling book ~Hltll' Teet/,. singer 
Su~heela Raman's work may strike a chord oi recognition 
<lmongsecond-gent:ration inunigrants. Raman's Indian-mflu­
enced electronic sound capulresCOlltemporary London multi 
culturalism as vividly as Smith's breakthrough novel. Em 
Raman~shee:rtalent ha.') aIso resulted in an album wlLh univer· 
::.aI appeal. The daughter of :wuthern Indian expats. Raman, 

td that Raman'!" first CD. Sail Raill, hit in 2001 ,just a:; global 
chtronlGl was going mainstream in the t;.K. Her career exploded 

Ibum wasshort·Jisted for England's prestigious ~'(ercury 

rnzt:. roan..: wjthrecords by Radiuhead, P] Har\'eyand Basemem]axx: 
won the BBC's award for World "Music ~ewcomer. The 

f Raman's sophomore album, LO!'f Trap (;>Jarada 
('falls neatly with her first local concert;; this week. 

Rmmnc::a.!:..:hcrmusic"globalSflul," andshecertainly rook an Jndi·pop 
led, finding a middle !:.'1'Ound be­

Irxfu'~cu!turn: ='PmtualiRTl1.'· she ex:plain~. Eu 
th:€C' ~~'n\f~4S: re Wlgled up ina modern·day odys..o::ey: She was born in 
1.oodan.thou,?bherTamil family moved 10 Australia whenRamanwd~ 

Ul,glhe lamily'stradition!;"~d~ through music. and 
-I! ed young Susbt:ela hard, with singing 1e.''<.OrlS 

!tin mastered the dense modalscales of snuth­
mlly. ~l'lt' relktled ill.' a teenager-by sing1l1gthe 

"\\ bfnmr par~~ Il'ft India.. ther were In ~b of adventure." ,;he 
rorr.iTme:;. '"lkr.n:::.he}' got funher and further away from home. e,ilkcial· 

m Au~trarI3 where there \\~ no Indian community. il be<;.ame \'eT)' Im­
pOitlIIttlOguart! thelr:;m.-< (If Identity:' 

rylesand trddilil)ns, which is why her pancultural pop is ooth accessible 
;md uncnntriwd. "I'm drawmg from an amazing 2,OOO-year-uld culture 
when Iperform these compositions," l"he says. "Manyof my songs werc 
[cnnsidered]pop mw:ic inlndia until cinema rnUSIC\\CIS ilIVenled. which 
Il1f'ill1S thaI they're still dlXply embeddedsoml?\\'here in thecoIlSC1OlI.sIJ&S 
of people. It'svery powerful.and Iknow Ihave rheability to translate tbal: 

Susheela Raman plays the New Jersey Performing Arts Center 
Thursday 24. Central Park SummerStage Monday 28 and Joe's 
Pub Wednesday 30, 
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blues Into the mid-'9Os, 
Raman led (l soul-blues 
band in \ustrillia, but ulli· 
mately dama}!ed her VOt.<ll 
:hUTds. "1 wa.<; doin~ 10\:> of 
bdtint!,~ she recalls. -and I 
gue"s lha!'!'; not h011 fm 
~uppo::edto sing. bccaut~e I 
hunmy:.elCI wa~fon:edto 
reevaluate... 

;eekmg TO reestablish II 
withhermostdeepl) rooted 
influences. Raman rrareled 

Bv Michelle M....	 to Jndi.'llo:;tl.ldy "itb ma.sttT 
Hindustani "OOlIL"l ShrUli 
Sadlllikar. In 1997, after 
ml.ll'ing l~) Londnn. she mel 
gullan~l andpruducerSam 
iI hili'., a vetemn of the early· 
'80s I3ritish funk band 2.1 
'ludoo, Raman ami.\ Jills set 

out to create a st)'le that 
\\-ouldcombineall of her in­
fluen~, which led to the 

"raga-biues- hybrid o( Salt Rain. La/:( Trap finds tht'singere.~andingon 

thatstyle, adding African melodIes, 'fuvan throat singing and ilamenco 
piano: her mice bas also gained rawness and intensity from a couple of 
years' touring. Itadds up towhat shecalls"more beauty and more beal;f.... 

Raman's sensual. deep-throated take on classical southern-Indian 
mUSic-not to mention the prol'ClCaI ive ~~ me, now" photo on Lot,l' 

Trap's cover-might lead one to think rhat she's playing up Ihe sexual 
angle for Weslern listeners. BUI the !>ingersays that through her song~, 

!'he'sactually reclaiming an ancient tr..Idition of erotici"m. "Some of the 
lyrin;arecertainly intense,~ !'hee.wlains. "In India before thecolomaIera, 
women werehigh prieslcssesin the temple:;. Theysangsomeveryerotic l'e­

ligiou.-.; pc.Je7Th;and;>,(Jnga" In her vt'TSionof "Bliss,"an lSth-rentury songby 
Dikshitar \a comp~r whose premier student was a priestess), ~aman 

sings. "Yourcharm conjures I The Tlt'l.1ar of b1i~"and itseasytocontlate 
this religious poetry with the langill4(e of sexual love, "in these clas.<;l 
songs, you have a desire for umon witb the beloved," she says. "But the 
IDeanmgof 'the beloved' isdual. and oompletelyaIDLltlerof interpretatiun." 

\\ 'hile manyartistssound as if ther'I'e pillaged the world, gathering a 
l~grab bagof musical exotica. Raman aetually builds bridges.betm:·en 


